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NPUHAKU.

B nmaHHO# pabore paccMarpuBarOTCS pa3HO-
YPOBHEBBIC XapaKTEPUCTUKU AHTIIMACKUX TJIaro-
JIOB C DHEPreTMYECKUMH M HH(GOPMAIMOHHBIMU
3HAYEHUSIMH B PEUU C LIEJBIO MPOBEICHUS COIO-
CTAaBUTEILHOTO aHAJM3a U BBIABICHHS JOCTATOUY-
HO YETKO NPOTHBOIIOCTABICHHBIX IPYyr ApPYyry
MOJICUCTEM AHTTIUHUCKON JIEKCHKU C IaHHBIMH TJIa-
rojamu.

OMIOUPHUYECKOH OCHOBOM HACTOSLIETO HCCIe-
JIOBaHUSl TMOCITYKWJI CHHCOK IyarosioB B 2010
€IMHUII, OTOOPAHHBIX 110 METOAY CIyYalHBIX YH-
CeJ U3 JINTePaTyPHBIX TEKCTOB OOIIMM 00BEMOM
B 1600 enunury [6, 7].

KaxxnoMy rmaroiy HpUITMCHIBAIOCH HAIUYUE
nny orcyrcTBre 60 MPU3HAKOB CEMAHTUYECKOTO,
(dboneTnyeckoro, MophoIOruYeCcKoro, BHEIIHEE-
PUBALIMOHHOTO ¥ CUHTAaKCUYECKOTO YPOBHEH.

JIst OIIEHKM TECHOTHI B3aUMOCBSI3U MEXIY
HCCIEAYEMbIMU TIPU3HAKAMH JITAaHHOW paboThI
OBLT IPUMEHEH MaTeMaTUYeCKUi armapar Koppe-
JSMOHHOTO aHanu3a 1o kpureputo [lupcona [4].
CormacHo [1] u [2], aTOT MeTox HanbOOJIEe TTOJTHO
BOCIPOU3BOJIUT CPETHECTATUCTUYECKHE 3aKOHO-
MEpPHOCTH MEXIY CpaBHUBAEMBIMU IapameTpa-
Mu. Ero KIO4eBBIMH MPEUMYIIECTBAMU TaKKeE
BBICTYNAIOT HAJIMYKME pacueTHOW (OopMynbl Iist
OTIpe/IeTICHUs] OIIMOKU BHIOOPOYHOCTH U BO3-
MOXXHOCTbH BBISIBIIATh KaK MOJOXUTEIbHBIC, TaK U
oTpuIaTeNbHbIe Koppensuun. KoppensiiuoHHbIH
KpUTEpU OTpenesnseT TUarHOCTHYEeCKUil CTaTyc
MPU3HAKA YEpe3 €ro COOTHOILIECHUS CO BCEMU
OCTAJIbHBIMH, YTO OOecrneyuBaeT HauOOJbUIYIO
CUCTEMHOCTb.

B 3aBucumoctu oT HampaBieHHs (IIOJIOXKH-
TEJNBHBIA WM OTPUIATEIBHBIA 3HAK) U TECHOTHI
CBSI3U, KOTOpasi OBIBACT «CHJIBHOI», «CI1aboi»
WIN «HEUTpaNbHOI», BCe MEKIIPU3HAKOBBIE KOP-
PEIISIUY ENISATCS Ha TISITh TUTIOB:

1) CHITBHO TIOJIOKUTEIIBHBIC;

2) c1abo MONOKUTENbHBIE;

3) HellTpabHbIE;

4) cnabo oTpHIaTEeIbHBIE;

5) cUIIBHO OTpULIATEIbHBIE.

Haunbonee BbIpaXeHHOE MPOTHBONOCTABICHUE
CKJIAJIBIBAETCSI MEXIY CHUJIBHBIMH TIOJOKUTEIh-
HBIMH W CWJIBHBIMH OTPUIATEIBHBIMH KOPPEIIs-
[USIMH.

g Hacrosimiei BBIOOPKH PacCUUTHIBAIOTCS
pelIeBaHTHBIC 3HAYCHHS KOPPENSIMOHHBIX KO3(D-
¢urnentoB. CormacHO KPUTEPUIO XHM-KBaJpar,
CBSI3b MEXIy IpH3HAKAMU OIICHWBAETCA Kak
CUJIbHAs, €CIi KO3 (UIIMESHT TI0 MOAYIIIO TOCTH-
raet |.12| win Boie; npu |.08| 1o |.09] pukcupy-
eTCsl CpemHsisi CBs3b; 3HadeHws or |.06| mo |.07|
yKa3bIBaloT Ha cialyro cBs3b. [lokazarenn Hinke
|.06] B paMKax JaHHOTO WCCIICIOBAHUS CUUTAIOT-
Csl HEpeJIeBaHTHBIMU.

CornacHo paboram [4] u [5], cemaHTHYECKHE
MPU3HAKH COMOCTABIISIEMBIX IJIArojOB Ha YPOBHE
UX 3HAYEHUH JeNATCs Ha JiBa B3aUMHO HE3aBU-
CHMBIX THUIA: XPOHOCTPYKTYPHBIE M TeMaTHhye-
CcKkue. B [aHHOM WCCIIeIOBAaHMM aHAJIHM3y IOJI-
BEPTHYTCS JIUIIb TEMATHUECKUE XapaKTEPUCTUKU
[JIaroJIbHOM CEMaHTHKH, TOCKOJIBKY OHHM Hamps-
MYIO OTPaXXalOT 3KCTPAIMHTBHCTUYECKHE CBOW-
CTBa 0003HAYaEMBIX IMPOIECCYATbHBIX pedepeH-
ToB. Takke CTaTUCTUYECKUE pe3ybTaTbl ObLIU

International Journal of Humanities and Natural Sciences, vol. 5-2 (116), 2026



97

- Quaonozuueckue HAyKU -

MOJTyYeHBbl IyTeM KOMITBIOTEPHOU 00paboTKu
JTAHHBIX 10 TporpaMme «Statistica 13.0».

B nanHoii pabote ucnonap3oBaHa Kiaccupuka-
U AHIJUACKUX — TJIArojioB,  MPEIOKEHHAS
I'I. Cunpanukum [3]. CornacHo JaHHOM Kiac-
cu(UKallUY, I[IarojbHbIC 3HAYCHUS OBUIM pac-
MIPEJICIICHBI TI0 TPEM KJIACCaM: OHTOJIOTHYECKOMY,
MH(OPMAITMOHHOMY M JHEepreTHdeckoMy. B maH-
HOM paboTe OBLIM pacCMOTPEHBI JIBa Kilacca ria-
TOJIOB: DHEPreTHYECKHUE U MHPOPMAITMOHHBIE.

K sHepreTrnueckoMy Kjaccy, KOTOPBIH mepe-
JaeT pa3InyHble (PU3NIECKUE COCTOSHUSA H TIpe-
BpAIlICHUST MaTepPHAILHON HHEPruH, OTHOCSTCS
CJICYFOIINE TIOJKIACCHI:

- nBUKeHme: carry, crawl, drift, dangle, go,
hoist, march, move, run, rush, sprint, swing

- MecToHaxo:kaeHue: hang, inhabit, lay, lie,
lurk, nestle, perch, put, rest, sit, stand, straddle

- u3meHenune ¢opmsi: bulge, bent, contract,
cut, curve, curl, divide, expand,

stretch, twist

- pusnueckue mnpomecchl: boil, burn, con-
dense, dissolve, freeze, melt, solidify, sublime,
thaw

- pusnonoruyeckne mpoueccel: absorb, di-
gest, die, grow, inflame, metabolize, pulse, se-
crete.

HNudopManuoHHbIEe IJIAroJibl ONMCHIBAOT,
oroOpakass B KaueCTBE OCHOBHOTO KOMIIOHEHTa
CBOMX 3HAUEHWH, pa3IUYHbIC BHUJBI MEPEPaOOTKH
nHGOPMAITUU B TICUXHUKE YEJIOBEKA W YKHUBOTHBIX.
K maHHOMY KJIacCy OTHOCSITCS TJIarojibl CO 3Have-
HHEM:

- JMOILIMOHAJILHOTO cocTossHus: dread, de-
light, fear, fume, grieve, like, hate, panic, resent

- HHTEJJIEKTYaJIbHOT0/KOTHUTUBHOTO  BOC-
npusitus: correlate, deduce, infer, know, puzzle,
remember, reflect, think

- ceHcopHoro BocmpusTusa: discern, detect,
gaze, hear, notice, sense, stare, see, touch

- BOJIMTHBHOIO COCTOSIHUSA: crave, desire,
long (for), want, wish, insist, refuse, resolve

- riarojisl  peum: answer, articulate, ask,
claim, respond, scream, shout, say, tell, write

- JIAarojibl  CEeMHMOTHYECKHX  OTHOIIECHHI
(BbIpaxkalomue onpeaeleHHbIe 3HAYEHUS] HJIH
ncuxuyeckue cocrosiHus): denote, imply, mean,
signify, sing, laugh, paint

CTATUCTUYECKHU PEJIEBAHTHBIE
INPU3HAKHN DODHEPITETHYECKHUX TIJIA-
I'OJIOB B TEKCTE

DHEPreTUYeCcKUe TIIaroiibl XapaKTePH3YIOTCs
CIICAYIONIMMH CTAaTHCTUYECKH PEIeBaHTHBIMHU
NpU3HAKAMHU:

L. ITosi0KkMTETbHBIE KOPPEJISIHHOHHbIE CBSI-
3m:

1) oonocnoarcrnocms |.06|

Hanpuwmep:

I shook my head. (Jonathan Coe “Ivy and Her
Nonsense”) [6]

A place by those rocks to nest in with our
towels. (Helen Dunmore “You Stayed Awake
with Me”) [6]

His hand slid off the rail and up inside the
jacket cuff. (Janice Galloway “The Bridge™) [6]

2) Future |.06|

Hanpumep:

I’ll just take the rubbish out first, she’d said.
I’'ll fetch you a drink. (Helen Dunmore “You
Stayed Awake with Me”) [6]

If you ring the bell he’ll slow down for you.
(Adam Thorpe “The Glow”) [6]

If she’s staying, Alice will take your coat off

and eat with her children. (Rachel Seifert
“Reach”) [6]

3) ymeepoumenvrasn ghopma |.07|

Hanpumep:

It ran to the fire.
stroyed”) [6]

Rosamund lifted out friable back records in
brittle brown sleeves and laid them on the carpet.
(Shena Mackey “Heron Cottage™) [6]

Halfway through the meal, Parvez suddenly
lost his temper and threw a plate on the floor.
(Hanif Kureishi “My Son the Fanatic™) [6]

4) unmpansumusrocms |.08]

Hanpuwmep:

One day, I thought, I’d swim so far that he’d
miss me and sit up, shading his face to see where
I was. (Helen Dunmore “You Stayed Awake with
Me”) [6]

We went in and out of each other’s doors the
whole time. (Hilary Mantel “Destroyed”) [6]

They sat down, put their feet on the footrest
and nodded at him. (Ruth Rendell “The Profes-
sional) [6]

5) Continuous |.09|

Hanpuwmep:

She was putting the cigarettes and the lighter
back in the bag now, and no-brain that she was,
leaving the flap hanging open. (Ruth Rendell
“Portobello”) [7]

We’d look up where the sky was darkening,
and the first stars were coming out, first one then

(Hilary Mantel “De-
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more and more, thickening over the sky. (Helen
Dunmore “You Stayed Awake with Me”) [6]

I was standing in the corridor just outside the
sitting room as he came through the front door.
(Kate Pullinger “My Mother, My Father, and
Me”) [6]

6) Participle |.12|

a) Participle I|.08|

Hanpuwmep:

The wind, blowing in wild, unpredictable
gusts, carried the noise of traffic from the distant
M54... (Jonathan Coe “Ivy and Her Non-
sense”) [6]

I try to picture all the cells of my body set-
tling, not fighting one another till they are red
and roaring with pain. (Helen Dunmore “You
Stayed Awake with Me”) [6]

Tracks of birds, suck of crabs digging down
backwards into their holes as we came. (Helen
Dunmore “You Stayed Awake with Me”) [6]

b) Participle II |.14|

Hanpuwmep:

We would proceed at caution across the yard,
my hand plunged deep into the ruff of bristly fur
at the back of his neck. (Hilary Mantel “De-
stroyed”) [6]

He grabbed my hair with his hand, wrenching

my head to one side, ..., my back curved unnatu-
rally. (Kate Pullinger “My Mother, My Father,
and Me”) [6]

The nurses held Kim’s body curled and still
and Alice watched. (Rachel Seifert “Reach”) [6]

7) neperoc 3navenuii |.21|

Hanpuwmep:

The thought had begun to come to him that if
he went on like this he could die. (Ruth Rendell
“Portobello”) [7]

Why think of it? Why let it all run round in
her head? (Ruth Rendell “Portobello”) [7]

8) oocmossmenvcmeo. |.23|

Hanpuwmep:

It raced in a circle and bit chunks out of the
air. (Hilary Mantel “Destroyed”) [6]

I squatted on the floor next to him, so my
great size wouldn’t intimidate him. (Hilary Man-
tel “Destroyed”) [6]

Without attempting to sneak into the old
woman’s house, he walked boldly up to the side
gate... (Ruth Rendell “Portobello™) [7]

9) nocnenoe |.32|

Hanpuwmep:

I leaned back against the door as we kissed.
(Kate Pullinger “My Mother, My Father, and
Me”) [6]

I went down stairs in my spotted pyjamas, the
legs rolled up above the knee... (Hilary Mantel
“Destroyed”) [6]

She opened the front door and the stranger
took off his hat, revealing thick silver hair. (She-
na Mackey “Heron Cottage”) [6]

II. OTpunarensubie KOppeJsiiuOHHbIe
CBSI3U:

BaxxHO TOJYepKHYTh: OTpHUIIATEIFHOE 3HAYe-
HHE KOPPEJSIHUU TOBOPUT O TOM, YTO SHEPIeTH-
YECKHUE TJIAr0JIbl C OMPEICICHHBIMU TPH3HAKAMHU
BCTPEYAIOTCS PEeXe, OJHAKO 3TO BOBCE HE O3Ha-
YaeT MPUHLUUIHAAIEHON HEBO3MOXXHOCTH UX COB-
MECTHOTO HCIIOJIb30BaHUS. B cBs3M ¢ 3TUM B
HacTosIIeld paboTe MPUBOIATCS MIPUMEPHI, B TOM
YHuCiIe W IS JEMOHCTpAIMU CIIydaeB OTpUIla-
TEJIbHOU KOPPEIISILUU.

BbIsSIBIICHBI CIIEIYIONIME OTPUIATEIbHBIC KO-
3pOUIMEHTHI Y DHEPTeTHYECKUX TJIarojioB II0
COOTBETCTBEHHBIM XapaKTEPUCTUKAM:

1) npamas peus |-.23|

Hanpuwmep:

Parvez shrugged: “I know.” (Kate Pullinger
“My Mother, My Father, and Me”) [6]

He shook his head ruefully: “Hell is beautiful,
you know...” (Ruth Rendell “Portobello”) [7]

2) npuoamoynoe donoanumenvoe |-.106|

Hanpuwmep:

He drank what he liked. (Hilary Mantel “De-
stroyed”) [6]

3) auunvie ghopmoi |-.08|

a) Present |-.15|

Hanpuwmep:

When you come back we’ll talk about how
you got into this and how you’re going to handle
it... (Ruth Rendell “Portobello”) [7]

They stop talking and listen harder, but the
cracking has stopped and Sarah goes back to her
Margaret Atwood while Paul nuzzles her shoul-
der. (Nick Hornby “Faith™) [6]

b) Indefinite |-.12|

Hanpuwmep:

He sat on a wall and counted the money, just
as he had done when he plundered the American
woman’s handbag. (Ruth Rendell “Portobello”)

He wandered down Bevington Road, pausing
first to drop the wallet into a bin... (Ruth Rendell
“Portobello™) [7]

4) 6soonas koncmpyxyus |-.10|

Hanpumep:
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Lying on his bed, he gave himself up to
thoughts of  Gemma. (Ruth  Rendell
“Portobello™) [7]

5) koceennoe dononnenue |-.08|

Hanpuwmep:

She put out both hands and clung to his arm
but he loosened her grip with her free hand, fin-
ger by finger. (Ruth Rendell “Portobello™) [7]

So she moved into a friend’s place, fell in love
with the friend’s brother, moved out of the
friend’s place... (Nick Hornby “Faith”) [6]

6) ompuyamenvrasn koncmpyxyus |-.07|

Hanpuwmep:

Lance didn’t stay to see what happened next.
(Ruth Rendell “Portobello™) [7]

They don’t stop if it’s too delayed. (Adam
Thorpe “The Glow”) [6]

No washing hung there and the chairs had
been taken indoors. (Ruth Rendell “Portobel-
107) [7]

7) uzvaeumenvroe HakioHenue |-.06|

Hanpuwmep:

He lay back and closed his eyes, wondering
why human beings have the ability to shut off
their vision... (Ruth Rendell “Portobello”) [7]

Alice gets a clean towel from the shelves at
the back and then plugs in a dryer, sets to work.
(Rachel Seiffert “Reach™) [6]

CTATUCTHYECKHN PEJIEBAHTHBIE
IMPU3HAKHU NHPOPMALIMOHHbBIX
I'TAT'OJIOB B TEKCTE

JInsi aHTIMKACKUX TIIarojoB ¢ WH(POPMAIUOH-
HBIM 3HAYCHHEM XapaKTEPHBI CIEAYIOIINE CTaTH-
CTHYECKH pPeJIeBaHTHBIC TPU3HAKH:

I. MMosoxkuTEIABbHDBIE KOppeJsiMOHHbIE
CBSI3U:

1) mnozocnoxcnocmo |.07|

Hanpuwmep:

When she contemplated the empty shelves, El-
la made up her mind that the books that had filled
them were lost to her forever. (Ruth Rendell
“Portobello™) [7]

The manager complains bitterly of “being rail-
roaded by lunatics”... (Nick Hornby “Faith”) [6]

2) unenumocms (Hanudue aghghuxcos) |.08|

Hamnpuwmep:

He moved off towards the corner when he saw
who was coming, though not before Uncle Gib
had recognised him as Feisal Smith. (Ruth Ren-
dell “Portobello”) [7]

She persevered.
107) [7]

3) auunvie popmot |.07|

(Ruth Rendell “Portobel-

a) Present |.09

Hanpuwmep:

“You sound like Dr Peacock,” he said. (Ruth
Rendell “Portobello”) [7]

b) Past |.09|

Hanpuwmep:

While Ali talked, Parvez looked out of the
window as if to check that they were still in Lon-
don. (Hanif Kureishi “My Son the Fanatic”) [6]

¢) Indefinite |.09|

Hanpuwmep:

When my mother saw the neighbours leaning
over the larch-lap, imparting gardening tips, she
thought they were talking about Mike. (Hilary
Mantel “Destroyed”) [6]

4) usvsasumenvroe Hakionerue |.08]

Hanpuwmep:

She heard footsteps, like an old man shuftling
in slippers. (Ruth Rendell “Portobello™) [7]

I was still reading when Mr A entered the
room. (Robert Harris “PMQ”) [6]

5) 66oonasn koncmpyxyus |.09|

Hanpumep:

Probably not knowing what answer to give,
the woman said, “Oh, dear.” (Ruth Rendell “Por-
tobello™) [7]

Watching his face burn, blacken and vanish, I
made a prayer to my newly acquired God that he
would never visit us again. (Jonathan Coe “Ivy
and Her Nonsense™) [6]

6) koceennoe oonoanerue |.09|

Hanpuwmep:

He glowered at her as if she had committed
some serious social solecism and took a pair of
sunglasses out of the table drawer. (Ruth Rendell
“Portobello”) [7]

Ella called out to him as he let himself into the
house. (Ruth Rendell “Portobello”) [7]

7) npuoamoutoe oonoanumenvroe |.11|

Hanpuwmep:

Paul wishes that he followed sport more often.
(Nick Hornby “Faith”) [6]

She noticed that he walked slowly and his
hand trembled when he set her glass down. (Ruth
Rendell “Portobello”) [7]

8) npamas peus |.17|

Hanpuwmep:

“Was there anything missing?” Eugene asked.
(Ruth Rendell “Portobello™) [7]

“Football,” he mouths at her. (Nick Hornby
“Faith”) [6]

II. OTpunarejbHbIe
CBSI3U:

KOppeJIsilliOHHbIe
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1) nocnenoe |-.26|

Hanpuwmep:

He stared at her, pushed one hand through his
greasy hair. (Ruth Rendell “Portobello”) [7]

He’d never once look after the bus as it
strained up the hill and out of sight... (Adam
Thorpe “The Glow”) [6]

Sarah looks at him and shakes her head pity-
ingly. (Nick Hornby “Faith”) [6]

2) nepenoc 3uauenuii |-.17|

Hanpuwmep:

My mother had been born in that room, and
the room seemed to know all the secrets that...
(Helen Dunmore “You Stayed Awake with

Then he will understand that there are other
beliefs. (Hanif Kureishi “My Son the Fanat-
ic”) [6]

5) Participle |-.10|

a) Participle I |-.10|

Hanpumep:

He began, speaking rapidly, giving the im-
pression that... he had rehearsed the telling over
and over very thoroughly. (Ruth Rendell “Porto-
bello™) [7]

She sat quite still, feeling a kind of despair.
(Ruth Rendell “Portobello™) [7]

b) Participle II |-.11]

Hanpuwmep:

Me”) [6] It may be that I was rendered temporarily un-
3) obcmosmenvcmao |-17| conscious by my descent. (Robert Harris
Hanpumep: “PMQ”) [6]

Lance asked hopefully if he could have an
egg. (Ruth Rendell “Portobello™) [7]

She has never managed to explain properly to
anybody, not even herself, what happened in the
days following the purchase of Roy Keane. (Nick
Hornby “Faith”) [6]

4) Future |-.10

Hanpuwmep:

Well, when you come back we’ll talk about
how you got into this... (Ruth Rendell “Portobel-
107) [7]

6) Continuous |-.08|

I’'m only asking what you think I ought to do.
(Ruth Rendell “Portobello”) [7]

7) oonocnoacnocmo |-.07|

Hanpuwmep:

Lucy saw that he was a straight-backed, vig-
orous-looking man. (Shena Mackey “Heron Cot-
tage”) [6]

Taxum 006pa3zoMm, aHTIIMICKHE TTIAroJIbl ¢ SHEp-
reTUYeCKUMU M WH(GOPMAIIMOHHBIMH 3HAYCHUS-
MU Ha PEUEeBOM MaTepualie UMEIOT CJIeIyIOIIne
Pa3sHOYpPOBHEBBIE IPU3HAKY:

Tabmuia 1
JHepreTu4ecKHe riaroJibl HNudopManuoHHbIe IJ1arojbl
IIpusnaku
(k03(ppuneHT KOppeasIun) (k03 puneHT KOppeasaIun)
1. Ilpsmas peub -23 17
2. IIpugaTodyHoe JONMOJHUTENBHOE -.16 A1
3. Present -.15 .09
4. Indefinite -.12 .09
5. BBoiHast KOHCTPYKIHS -.10 .09
6. JTuunble hopmbl -.08 .07
7. KocBeHHOE JONOTHEHUE -.08 .09
8. I3psiBUTENbHOE HAKJIOHEHHE -.06 .08
9. OIHOCTIOXKHOCTD .06 -.07
10. Future .06 -.10
11. Participle I .08 -.10
12. Continuous .09 -.08
13. Participle 12 -.10
14. Participle II .14 -11
15. Tlepenoc 3HaueHUH 21 -.17
16. OOCTOSITENBCTBO 23 -.17
17. TTocnenor 32 -.26

Takum 00pa3om, peIeBaHTHO MOJOKUTEIbHbIE
MPU3HAKH DHEPreTHYECKUX U MH(POPMAIIMOHHBIX
[JIarojioB  KiaccuuuupyoTrcs B cleayrolei

HUCXOJIAIICH TOCIEIOBATEIBHOCTH UX KOPPEIsi-
MUOHHBIX ITOKAa3aTeJIeH:

1) snepeemuueckue enaconwvr: mocnenor |32,
o0cTosATeNnsCTBO |.23|, mepeHoc 3HaueHuit |.21],
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Participle II |.14|, Participle |.12|, Continuous
|.09|, Participle I |.08|, Future |.06|, omHOCNOX-
HOCTE |.06);

2) unghopmayuonHvle 21azonvl: TpsMas pedb
|.17|, mpunarounoe momonmHuTenbHOE |.11|, Pre-
sent |.09|, Indefinite |.09|, kocBeHHOE TOTIOTHEHUE
|.09|, BBonHas koHcTpyKUMs |.09|, u3bsABUTEIBHOE
HakioHeHue |.08|, muunble popmbl raarona |.07.

Wrak, BBINOIHEHHOE MCCIEA0BAaHUE MO3BOJIS-
€T 3aK/IIOYUTh, YTO B PEUU HHEPreTUUecKue M
UH(QOPMALMOHHBIE TJAarojbl YETKO MPOTHUBOIO-
CTaBJIEHBI JIpYyT ApPYyry, o0pa3ys J1Ba pe3KO KOH-
TPACTUPYIOIINUX MEXAY COOOM I1arojibHbIX Kiac-
ca, KaXIbI U3 KOTOPBHIX 00JalaeT OIpeseseH-
HbIM HaOOpOM IMPU3HAKOB, OTHOCAILIUMCS K pas-
JUYHBIM SI3IKOBBIM YPOBHSIM.
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COMPARATIVE ANAIYSIS OF MULTI-LEVEL CHARACTERISTICS OF ENGLISH
ENERGY AND INFORMATION VERBS BASED ON SPEECH DATA

M.V. Erzenkina, Senior Lecturer
Smolensk State University
(Russia, Smolensk)

Abstract. The article is devoted to a comparison of multi-level characteristics of English energy and
information verbs in speech. It identifies the opposition of two subsystems of English verbal vocabulary
(verbs with energy meanings and verbs of information meanings), which are characterized by different
sets of semantic, morphological, derivational and syntactic features.

Keywords: multi-level characteristics; energy verbs; information verb; semantic features, morpho-

logical features.
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