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WH®OPMAIIMOHHAS IEHHOCTHh KOHCTPYKIIMIA C UYKOM PEUBIO

N.B. lllep6axkoBa, acnupaum ! npenooasameiv 2

! PocroBcknii rocy1apCTBEHHbIH IKOHOMHYECKH YHUBEPCUTET
2 JoHCKOM rocy1apcTBeHHbI TEXHUYECKUI YHUBEPCUTET
(Poccusi, r. PocToB-Ha-/{onHy)

Annomavyuna. B cmamve paccmampueaemcs evickazvieanue, npuHsaguiee cmpyKmypHuli 6uo
KOHCMPYKYUU C YYIHCOU peuvlo, Komopoe npeocmasgisem coboll 8vickasvlganue asmopa. Llens
peuesozo 0bwenUs 6 Xy00dHCeCmEeHHOM meKcme, 8 KOHeUHOM cyéme, C80OUMCS K PACKPbIMUIO
A8MOPCKOL NO3UYUU Yepe3 CI0ACeM, ONUCAHUS PA3IUYHO20 Xapakmepa, 00pasvl NepcoHaxdcel, ux
peuesoe camosbviseieHue, NoKa3 U OYeHUBaHUe Ux Xapakmepos u nocmynkos u m.o. Uugopma-
yus, nepedasaemas 8 KOHCMPYKYUAX C UYIHCOU peublo, 8KII0UAEMCs A8MOPOM 8 CYMMAPHYIO UH-
Gopmayuro, uacmvro KOMOPOU MakKice AGIAOMCI Neu3adxtc, NOpmMpem, UHmepbep, OKPYHCAouas
0bcmanoeka, xapakmepono2uieckue U UMIIUYupylowue oemanu, packpviearouiue oopassl nep-
conadicell U asmopcKyIo NO3UYUIO.

Knrouesnie cnosa: xyoooicecmseenuviii mekcm, KOHCIMPYKYUU C YYAHCOU peubio, UHDOPMAYUOH-

HAsl YEHHOCMb.

B peueBoM 0OLIEHMM B XY10’KECTBEHHOM
TEKCTE BBICKA3bIBAHUE, IPHUHABIIEE CTPYK-
TYPHBI BUJ KOHCTPYKIIMHM C YYXKOM DPEUbIo,
npezcTaBisieT co0oi BBICKa3bIBaHUE aBTOPA,
KOTOPBII BOBJIEKAECT B peyeBOe OOIICHNE KBa-
3UTOBOPALIUX NEPCOHAXKEH, YTO NMPUBOIUT K
B3aMMOJICHCTBUIO BBICKA3bIBAHUMN ITHX CYOb-
eKToB. braronaps mpHCyTCTBUIO 3THX CYOb-
€KTOB B XYJOXXECTBEHHOM TEKCT€ M BO3HU-
KarolieMy OOLIECHUIO MEXy HUMH, YBETUUH-
BaeTCsl BO3MOXKHOCThH OoJiee IMOJIHOM Iepena-
4y MH(pOpPMAIMM Pa3IMYHOTO XapakTepa OT
aBTopa uyurtarento. Llenb peueBoro oOuieHNs B
XYJIOKECTBEHHOM TEKCTE, B KOHEYHOM CUETE,
CBOJUTCSL K PAaCKpPBITUIO aBTOPCKOM IMO3HUIMHU
4yepes3 CIOXKET, ONMMCAHUA Pa3IuyHOro Xapak-
Tepa, 00pasbl MEPCOHAXKEN, UX PEUEBOE CaMo-
BBISIBIICHUE, II0OKa3 U OLEHUBAHME MX Xapak-
TE€POB U MOCTYIIKOB U T.J.

Takum 00pazom, BBICKa3bIBaHHE TOBOPSI-
LIEr0 aBTOpa M BBICKA3bIBAaHUE KBAa3UTOBOPS-
LIET0 MEPCOHa)Xa B IHAJIOTe «aBTOp — YUTa-
TEJIb» HAIICJICHBl HA BBIIIOJIHEHUE HTOW LIEIIH,
U KaXJ10€ U3 HUX Ha (oHe Bcell nHpopmaimu,
COZIepXKAIICICs B XYJOKECTBEHHOM TEKCTE,
BHOCHUT CBOM BKJIAJ( B €€ pealln3alyIo.

Crnenyer 3aMeTuTh, 4TO MH(pOpMaILus, Ie-
penaBaeMasi B KOHCTPYKLMSAX C U4yKOH PeUblo,
BKJIIOUAETCSI aBTOPOM B CyMMapHYIO HHGOp-
MAallMI0, 4YacTbI0 KOTOPOM TaKke SBISIOTCS
nen3ax, HOPTPET, WMHTEPBhEP, OKPYXKAroIas
O0OCTaHOBKa, XapaKTEpOJIOTHYECKHEe U HM-

IUTUIUPYIOIINE ACTAId, PACKPBIBAIOIIUE 00-
pa3bl MEepcoHaXKe U aBTOPCKYIO IMO3UIIHUIO.
Berunensiss nHopMammo, coaepxamryocs B
KOHCTPYKIHUSAX C YY>KOM peublo, Mbl CBEIHU
JAHHBIA BUJ UHPOPMAIIUK B YETHIPE TPYIIIBL:

1. MerasizpikoBast uH(popmanus. Mera-
S3pIKOBasi MHQOpMAIUs BKIIOYAaeT B cels
nHpopmairo 006 0COOCHHOCTAX PeYH KBa3H-
TOBOPSIIIETO, 3 UMEHHO:

1.1. JInanekTHpId WM MPOCTOPEYHBIN Xa-
paKkTep peur, HarpuMep:

"Glad to meet you, suh." Mr. Wiese's voice
was rather too deliberately Southern [Fitz-
gerald, c. 125]

1.2. SI3pIK, HA KOTOPOM TOBOPHUT KBa3HIO-
BOPSILIUHN, HATIPUMED:

He heard a woman say in French that it
would not astonish her if that commenced to
let fall the bombs [Fitzgerald, c. 154]

2. MetaronocoBas uHpopmanus. Metaro-
nmocoBasi uHGOpMaIMs BKIIOYaeT B ce0s MH-
dopmannio o rojJoce KBa3sUroBOPSILEro U ero
rOJIOCOBBIX OCOOEHHOCTSIX, KOTOpasi pa3OuBa-
€TCsl HAMU YCIIOBHO Ha TP MOJTPYIIIIbL:

2.1. Ilpupoanbie (HEKOHTPOJUPYEMEIE)
CBOWCTBA M OCOOCHHOCTHU T0JIOCA, CBSA3aHHBIE
c:

2.1.1. Bo3pactoMm (cTrapueckuii, MOJIOJIOM,
JETCKUI), HallpuMep:

The doctor's voice was brisk and business-
like and deeply mature; the woman's, young
and deferential [Atherton, c. 148- 149]
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2.1.2. [lonom yenoBeka (MY>XCKOH, >KEH-
CKHUI1), HaIIpUMeED:

"l got off a day earlier,” said Hadrian, and
his man's voice so deep and unexpected was
like a blow to Cousin Emmie. [Lawrence, c.
148]

2.1.3. TeMOpoM 3By4yaHHUs Tojloca U JUK-
uuen (BbICOKUHM, HU3KUM, IICTIeNABBIA U T.11.),
HaIrpumep:

Weaver's high voice began to shoot out
hurried platitudes. [Greene, c. 35]

2.1.4. MeHTanbHBIMA U (PU3HUYECKUMH CO-
CTOAHHUAMHU €TI0 06J'IaI[aTeJ'I}I (FHycaBBII;'I, 3au-
KAIOUIUICS, XPUIUIBINA, INPOCTYKEHHBIH, OT-
PEIICHHBINA U T.J.), HAIPUMED:

He put on a nasal, mocking voice, one he
had used since he was a pre- pubescent first
exposed to Monty Python's Flying Circus.
'The Tattooed Man." [Cross, c. 215]

2.2. KoHTpOnHpyemble CBOWCTBA M OCO-
OEHHOCTH IojJ10cCa, CBA3aHHBIC C:

2.2.1. 'poMKOCTBIO (THXWiA, OpyIIUH U
T.J.), HallpuUMep:

So it was with no great shock of surprise
that he heard Dr. Brown's whispered state-
ment: "The man must have been dead a
week." [Greene, ¢. 37-38]

2.2.2. laToHarmel (BO3MYIICHHBINH, IMPH-
Ka3HOM1, BONpoIIaroImuii U T.11.), HApUMeEp:

She paused. She made it very emphatic:
"Eighteen fifty-one. And that explains every-
thing, doesn't it?" [Christie, c. 82]

2.2.3. YeTkocThIO (3aMKAIOIIUICT W T.1I.),
HaIpuMep.

He had quit smoking some months before
because he could not afford it. "Sorry,” he
muttered and handed back the matches
[O'Connor, c. 25].

2.2.4. Temriom, Hanpumep:

‘It's lovely," said Suzanne quickly, trying to
smooth things over [Wright, c. 243].

2.2.5. 3ByKonoapaxaHuem (Cnerormmit,
TaBKAIOIIUHN U T.1.), HAIPUMeED:

'‘Who's there?' squawked the Fat Lady.
Harry said, nothing. He walked quickly down
the corridor [Rowling, c. 151].

2.3. CeHCOpPHO-3CTETUYECKHE XapaKTepH-
CTUKH T'0JI0CA, CBA3AHHBIC C €TI0 CTaHJAPTHBI-
MH XapaKTCPUCTUKAMU B IIPOTUBOIIOCTABJIC-
HHUN BbBIXOAIITUM 3a CTaHdapTHO-
BOCIIPUHUMACMBIC: KpaCI/IBHﬁ - HeraCHBBIﬁ;

NPUSITHBIN - HENPUATHBIN U T.1.Hanpumep:

He had a pleasant voice, pitched agreea-
bly low, and travel had taught him how to
bear himself among men of all kinds and all
fortunes [Peters, c. 24].

3. OMOLIMOHATIBHO-)KECTOBass ~ MH(pOpMa-
115, DMOIMOHAIBLHO-)KECTOBass HH(POPMAIIHS
BKJIFOYaeT B ceOs mHpopMaiuioo 00 0coOeH-
HOCTAX PEUYCBOIO IOBCACHHA CICAYIOLICTO
Xapakrepa:

3.1. DMoLMOHATIBLHOE U IICUXUYECKOE CO-
CTOAHHUC, COIPOBOKIAANOIICC PCUCBOC IIOBC-
JACHHC, HAIIPHUMCP:

Edward asked, not without a touch of mal-
ice, "Well, Miss Marple?" [Christie, c. 74]

3.2. XKecTsl 1 MHUMHKA, COIIPOBOXKIAIONITHE
pE€UYCBOC MMOBCACHUC, HAIIPUMCEP:

‘A what?" James Lawson's face was
screwed up and he repeated, 'A what?'
[Cookson, c. 15]

4, O6CTOHT€J’IBCTB€HHO-YTO‘IH}IIOH_IB.}I HH-
dopmarusa. OOCTOATEIILCTBEHHO- YTOYHSIO-
mas uHbopmals BKIOYaeT B ce0s nHpop-
MaIlMI0, COMPOBOXKIAIOIIYI0 peueBoe oOIe-
HHUC, CJIICAYIOLICTO XapaKTepa:

4.1. ®usnueckue NEHUCTBUA M TOCTYIKH,
HaIpumep:

Not yet, he thought, and put his hand into
his tunic pocket. '‘By the way, you'd better
have this. It came out of his pocket." He put
the wet notes on the table. 'Four quid.'
[Barstow, c. 50-52]

4.2. MeHTtanbpHble JEHCTBUS U TOCTYIIKH,
Hanpumep:

"Aren't we going to wait - ?" | started to
say to Bingo, thinking it somewhat thick that,
in addition to asking a girl to lunch with him
in a pace like this, he should fling himself on
the foodstuffs before she turned up, when |
caught sight of his face, and stopped [Wode-
house, c. 86].

4.3. Y4acTHUKU pEYeBOro OOIICHHS, €ro
BpeMs, MECTO, YCJIIOBUA W NPCAMCT, HAIIpU-
Mep:

"Nothing of the sort shall be suggested,”
said Colonel Adams, with a firm look at Fish-
er, which rather implied that some such thing
had been suggested [Chesterton, c. 312].

4.4, MOTI/IBBI, INPpUYUHBI U LCIIU PEUYCBOI'O
OOLIeHMs U TOBEACHUS, HAlIpUMED:

"Do you spend much time out here?" asked
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John, to conceal the fact that he was some-
what hurt by this remark [Fitzgerald, c. 90-
91].

Crnemyer OTMETUTBH, 4YTO OTPECIICHHBIC
SMOILIMOHAJIBHBIC COCTOSHUS OOBIYHO IPUBO-
OAT K CTUPAHUIO T'paHHUIbI MCXKY BBLACIIAC-
MBIMHU TIOATPYIIIAMU: MYXKYHAHA TIOJ BIUSHU-
€M KaKOW-TH00 AMOIMH MOXET HEOXKUIAHHO
3arOBOPUTH BBICOKMM BHU3TIIMBBIM TOJIOCOM, a
npu CHWJIbHOM BOJIHCHUH HAYaTb 3aHUKATbCA
WIA TapaxTeTb W T.J. [IpupojaHbIe, KOHTPO-
JUpyeMbIe CBOMCTBA roJjioca, aKIeHT, JHAJICKT
U T.JI. B ONPECICHHBIX 00CTOSTEIBCTBAX MO-
T'YT BbBI3bIBATb COBCPLHICHHO pas3HbIC, OAXKCE
POTHBOIOJIOXKHBIE CEHCOPHO-ICTETUYCCKHE
OIICHKH.

PedyeBoe oOmICHHE B XYyJOKECTBEHHOM
TCKCTC NPCACTABIIACTCA B BUAC MOHOJIOra UJIN
nuanora. Jluanorudeckasi mpupoja peueBoro
O6IlI€HI/I$I B XYI0XCCTBCHHOM TCKCTC BLICTY-
naeT B BUJE JMajora Kak 10 B3auMHOW Ha-
MIPABJICHHOCTH BBICKa3bIBAaHUU JIPYT HA Jpyra,
TaK W TPEICTABICHHOCTH HECKOJIbKUMH
UANOJICKTaMu. Peub aBTOpa M pedpb mepcoHa-
Ka pasTPaHUYUBAIOTCS U OTACISIOTCS IPYT OT
Jpyra ux NPUHALJICKHOCTBIO K Pa3HbIM MHK-
POSI3BIKOBBIM CHCTEMaM. BHyTpeHHU# nua-
JIOT, TIONYYArOIIUi CBOIO PEaH3alHio B KOH-
CTPYKILHUAX C YYyXOW peublo (ImpsIMOM, KOcC-
BEHHOW M HECOOCTBEHHO-TIPSIMOK) paccmar-
pHUBaeTCsl KaK KBa3uAHAJIOr, (hOPMHUPYIOIINIA-
C1 OJHOM E€JUHCTBEHHONM MMKPOS3bIKOBOM
CUCTEMOM, MOHOUJICAIEKTHON IO CBOEMY CO-

CTaBYy.

Yyxasi pedyb B XYyJ0KECTBEHHOM TEKCTE
€CTh OIHO U3 CBOICTB €ro CyOBbeKT- CyObeKT-
HOW pearbHOCTH, UMMAHEHTHO €My IpPHUCY-
iee B CBS3U C HEOOXOAMMOCTBIO MOpPOXK[Ie-
HUS CMBICJIA BBICKA3bIBAHUS, KOTOPHII BO3HU-
KaeT MpH NPHUCYTCTBUU JAPYroro cyobekTa B
JIMIIE CaMOT'0 aBTOpa WJIM KOIr0-TO IPYyroro,
peasbHOro MM BbIMbIIUIEHHOro. Co3naHue
aBTOPOM T'OBOPSIILIUX [IEPCOHAXKEN - ITO OJUH
U3 CIOCOOOB BOCHPOM3BEAEHUS JUallora, B
KOTOPOM aBTOp NPEJCTAET PEaJbHbIM I'OBO-
psAIIMM, OTCHUIAIOIIMM BBICKA3bIBaHUE, U pe-
AJIbHBIM CIIYLIAIOIINM, IOJYYalOUIMM BbICKa-
3bIBaHME, B TO BpeMs Kak BOOOpakaeMbli
NEPCOHAX MPEICTACT KBA3UIOBOPSIIUM U
KBa3HCIYIIAIOLIIM.

CyObeKTHBIH IUIaH NEPCOHAXKa NepeaeTcs
yepe3 pasHble POpPMbI UyKOW pedH: KOCBEH-
Hasi peub NEepeNacT 4yXyl peub, MperIoM-
JICHHYIO 4Yepe3 aBTOPCKUI MIUOJEKT, a Mps-
Masi peub BOCHPOHM3BOIUT UY)KYIO peub Kak
TaKOBYIO.

WnpopmaTtuBHas LEHHOCTb M HEOOXOIHU-
MOCTh KOMIIOHEHTOB KOHCTPYKLHUH YyXOH
PEUbIO MPOSIBIISIETCA B IBYX CIIy4asX:

1. IlpenocraBienue uHpOpMaLUU, OTCYT-
CTBYIOILIEH B OJIHOM U3 KOMIIOHEHTOB.

2. IloBTopenre HHpOpPMAILUHU, yXKe MpH-
CYTCTBYIOIIEH B OJAHOM U3 KOMIIOHEHTOB U
Hecylell Ha ceOe oIpeieleHHyl0 UHpopMa-
[IHUOHHYIO U30BITOYHOCTD.
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THE INFORMATION VALUE OF DESIGNS WITH SOMEONE ELSE'S SPEECH

1.V. Shcherbakova, postgraduate *, teacher 2
! Rostov state economic university

2 Don state technical university

(Russia, Rostov-on-Don)

Abstract. The article discusses the statement, took the structural form of a design with some-
one else's speech, which is a statement of the author. The purpose of verbal communication in a
literary text, is ultimately limited to the disclosure of the author's position through the plot, de-
scriptions of the various character images of the characters, their speech savvyauntie, demon-
stration, and evaluation of their characters and actions, etc. the Information transmitted in
structures with a foreign language, included by the author in the summary information, which is
also landscape, portrait, interior, environment, character and implicira details that reveal the
images of the characters and the author's position.

Keywords: art text design with someone else's speech, informational value.
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